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In the forest in the forest in the forest in the forest in the forest
where you were sent to eat to drink to sit and wait to perish
farther darker deeper into time my time no time your mother’s
womb expelled and where I she anyway no one seems to know
but I do might have once before the other came from the forest

with rain with rain with rain with rain with rain amen
soil beneath her fingernails ice in her hair her eyes
made from November and when she touched me I
came to life and swore I had never known or begat what not
or they that cried and huddled and famished sent to

the centre the centre the centre the centre the centre
where the river ends and the voices stop and the moon
the moon it does nothing but announces night and winter
and lights no one’s way because she will have her say and
you your body grows too fast and needs too much

of home of home of home of home of home
where I waited for you only to send you back
only to wait for you only to love you more than I could
only to hold you to save you by speaking your names
buried beneath with with with who who her yes
in the forest the forest the forest the forest the forest
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CAPITAL BUSINESS: Jesse Jones
on her public art Prosperity Project
at the Convention Centre Dublin.
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Pick of the flicks

Orson Welles, left, in
Citizen Kane, which he
directed aged 25;
Humphrey Bogart and
Ingrid Bergman in
Casablanca, (second on
the American Film
Institute list of greatest
films); and Jurassic
Park, which Sean Regan
has seen 10 times.

As Schull’s Fastnet Film Festival opens, John Daly canvasses
some movie fans about their favourite films and screen moments

I T’S one of the oldest
kickstarters of a dull dinner
party: ‘what’s your favourite
film, and why?’ As the
Fastnet Film Festival swings

into action tomorrow, we took the
chance to rewind our thoughts to
the films that inspired in our youth.
Actor Chris O’Dowd’s favourite is

Dirty Dancing. “I think I saw the
movie, for the first time, when I
was around five. I grew up with
three older sisters, who, first of all,
forced me to watch it, and later I
enjoyed watching it with them.
They brought me over to the dark
side of chick-flick-dom,” he said. “If
you can’t watch a girl in a beautiful
lake jump into a man’s outstretched
hands and understand romance, then
I just don’t get you.”
When the American Film

Institute invited 1,500 leaders of the
film community to choose the 100
greatest movies, the results threw up
a few surprises. Based on the
selections of screenwriters, directors,
actors, producers, cinematographers,
editors, executives, historians and
critics, the No 1 movie was Citizen
Kane. Directed and produced by,
(and starring), Orson Welles in 1941
when he was 25, it remains the top
choice of most ‘best of ’ lists of the
past 50 years.
It is followed by Casablanca

(1942), The Godfather (1972), Raging
Bull (1980), Singin’ In The Rain
(1952), Gone With The Wind (1939),
Lawrence Of Arabia (1962), Schindler’s
List (1993), Vertigo (1958) and The
Wizard Of Oz (1939). One statistic
stands out — seven of these movies
were made more than 50 years ago,
making a salient case for those who
claim the ‘golden age’ of cinema
ended in the early ’60s.

BRYAN MURRAY (FAIR CITY)

“I have so many favourite films, it’s
almost impossible to narrow it to
just one. Many people, for instance,
claim to hate the third Godfather
film, where Michael Corleone
finally meets his end, but, I always
thought, looking at it as an older
man, it’s the best of the trilogy. It’s a
masterpiece. But, really, if forced to
choose my all-time great, it would
have to be The Third Man — the
adaptation of the famous Graham
Greene novel, starring the
magnificent Orson Welles and the
equally wonderful Trevor Howard.
It’s the look of the film that stays

with you — a black-and-white film,
of course, set in post-war Vienna,
and with the most incredible
lighting of any film I’ve ever seen.
Orson Welles, as Harry Lime, one

of the most fascinating, and
repulsive, characters ever conceived
for cinema. The story, the lighting,
the period setting — The Third Man
is truly a masterpiece that never fails

to pull me in from the very first
frame, no matter how many times
I see it.”

SEAN REGAN (RTÉ’S ELEV8)

“My favourite movie of all time
would have to be Jurassic Park. It
was one of the first movies I ever
saw and the trip to see it at the
cinema is one of my earliest
memories. At the time it was
actually quite a scary experience
and I still remember my mother
had to take me out of the cinema
to calm me down when the
velociraptors started chasing the
kids around the kitchen. Since
then, I have probably watched it
at least ten times and I still enjoy
it every time. All through my

childhood, I had a total
fascination with the movie. It was
just so incredible to see this world
of realistic and believable
dinosaurs. I got totally wrapped
up in it and, for a while, I
thought I wanted to be a
palaeontologist. I guess the reasons
I love the movie so much are
because it’s based on a very
interesting premise, it’s a great
story, full of action and
excitement, it’s visually incredible
and the soundtrack is fantastic.”

ELAINE CROWLEY
(PRESENTER OF Midday)

“The Princess Bride, because it’s the
perfect fairytale for grown-ups.
Nothing like a bit of revenge and

true love, involving giants, evil
princes and reformed pirates. And
I love the immortal line “hello…
My name in Inigo Montoya... you
killed my father. Prepare to die.”

MARTIN KING
(THE MORNING SHOW)

“I have a few favourites, but one
is Jack Nicholson’s As Good As It
Gets. It never fails to make me
laugh. Probably because I have a
friend who is as insulting as
Melvin.”

SYBIL MULCAHY (TV3)

Easy. It has to be Dead Poets
Society. It reminds me of my
school days, when we had the

freedom to be idealistic, make
mistakes, and life was full of wide
possibilities. It was an exciting
time in my life. Also, they don’t
get enough credit, but teachers
shape us more than we admit, and
there is one particular teacher
who I remember, who has made a
lasting impression on me. I
wonder, do they ever realise the
positive impact they make on all
the children they teach? I’m sure
everyone has at least one teacher,
tutor, or mentor who means a lot
to them. If you say “oh, captain,
my captain,” people who’ve seen
the film will smile immediately. I
like that.”

■ Corona Fastnet Short Film
Festival, Schull, May 22-26

THE BEST
OF LINES

H OW many times have
you forgotten the title of
a film and the name of

its star, but remembered the one
killer line by which it lives on?
More often than not, it will be
the villain who gets the best line
— but, frequently, it’s the
lovelorn fool. Regardless of who
says it, the best quotes are often
more timeless than the films
themselves.

1 “Frankly, my dear, I don’t
give a damn”.

— Rhett Butler,
Gone With The Wind

2 “I’m going to make him an
offer he can’t refuse”.

— Don Vito Corleone,
The Godfather

3 “I coulda had class. I coul-
da been a contender. I

coulda been somebody, instead
of a bum, which is what I am.”

— Terry Malloy,
On The Waterfront

4 “Toto, I’ve a feeling we’re
not in Kansas anymore”.

— Dorothy, The Wizard Of Oz

5 “Here’s looking
at you, kid.”
— Rick Blaine, Casablanca

6 “Go ahead, punk,
make my day”.

— Harry Callahan, Dirty Harry

7 “Mr DeMille, I’m ready for
my close-up”.

— Norma Desmond,
Sunset Boulevard

8 “May the Force
be with you.”

— Han Solo, Star Wars

9 “You talkin’
to me?”
— Travis Bicle, Taxi Driver

10 “Fasten your seatbelts.
It’s going to be a

bumpy night.”
— Margo Channing,

All About Eve

A walk on the wild side ... just for the day

Main, enjoying the forest walk at Gougane
Barra; above, Claire Droney with Tim
O’Leary, (centre right) organiser and
director of the new coachwalkcork.com
coach service, at Gougane Barra, with
Tim’s brother, James, and nephew, Denis
O’Leary, a director; (below) Agata Schmidt
(left) and Julia Schmid, from Germany.

Pictures: Denis Minihane

Staycations
are out, says
Claire Droney.
This summer,
it’s all about
the ‘daycation’

I don’t have a car,
and thought it
would be nice to do
something different
on a Saturday. I like
walking

I T’S Saturday morning and youngpeople are chatting in different
languages as they wait to board a

tour bus on St Patrick’s Quay. They
are taking a ‘daycation’ from the
city.
“It’s an opportunity to get outside

the city. In Italy, I live in the
countryside and I go to the lake
often.
“Here, in Ireland, I’m stuck in the

city centre. I know every single tree
in Fitzgerald’s Park by now,” says
Marta, 25.
“I like hiking and I want to meet

new people,” says Francesca Corda,
an Italian au pair in Cork. Two
Germans, Agata Schmidt and Julia
Schmid, giggle as we board the bus.
Nine Chinese PhD students are
with their visiting professor, from
University College Cork.
They’ve brought packed lunches

and cameras, and are excited to see
Gougane Barra.
“I don’t have a car, and thought

it’d be nice to do something
different on a Saturday. I like
walking and want to start
hillwalking,” says Lisa, 34, one of
four Irish people on the tour.
Established last month, Coach

Walk Cork is fully booked for its
inaugural tour and its organiser, Tim
O’Leary, is delighted.
“I’m hugely surprised. We

thought we might only get 20
today, but to get a full bus of 53 is
amazing,” says O’Leary, who has
been in tourism for 30 years.
“It’s very handy for people who

don’t have cars. People like to get
out of the city for a walk and use
the mainly free amenities we have,”
he says.
“We get you to your destination,

and then we stand back and let
people do their own thing.
“After our walks, you go home

mentally relaxed and physically
tired. It’s an active and healthy day
out, and for €15 what more can

you ask for?” he says. Coach Walk
Cork run day trips every Saturday
of the summer. Destinations
include the Ardmore coastal walk
and Youghal, hiking in the Gap of
Dunloe, and an overnight trip to

the Burren, Co Clare.
Today’s trip is to Gougane Barra

forest park, with detours to
Toonsbridge dairy and the Lee
Valley clothing company.

At the park, O’Leary distributes
maps of the park, and explains the
walking trails. There are six trails
of varying degrees of difficulty
(‘easy’, ‘moderate’ and ‘strenuous’)

and, after a brief chat with the
other daytrippers, we set off.
O’Leary and his nephew, Denis,
are present throughout, for any
questions, but we are largely left

to our own devices.
This fine, sunny morning, the

forest park is all babbling brooks
and moss-covered trees.
A few cyclists trickle past, and a

couple walk their dog up a steep
incline. There are name-plates on
many trees, and a sign denoting the
source of the River Lee.
We hike up the steep Red trail,

and watch tall, spindly trees swaying
in the gentle breeze. We chat to
fellow-daytrippers, sit on rocks to
rest, and photograph the
magnificent scenery.
A sheep and a lamb amble beside

us on the path, and people stop for
lunch on picnic benches.
Back on lower ground, a few

tourists pause at the holy well, or
walk around the 12 stations of the
cross outside the stone church
where patron saint of Cork, St
Finbarr, settled in the sixth century
before founding the city of Cork.
We eat hot soup and

smoked-salmon bagels (though most
of the coach-tour participants have
brought a packed lunch) in the
Gougane Barra Hotel. At 3pm, the
bus departs, just as the mist comes
down over Gougane Barra lake, and
the rising wind blows ripples across
its surface.
There aren’t any buffalo at

Toonsbridge dairy, but the shop sells
the only Irish-made buffalo
mozzarella, and the café is worth a
trip, with home-made cakes, and
little glass lights strung across the
door leading out into its gardens.
We browse the rails at the Lee
Valley clothing company, and learn
that the owner exports 80% of his
produce to the US.
At 6pm, we roll back into the

city.
The day-trippers are quieter now,

as they step off the bus, many
unaware of the silent ebb and flow
of the River Lee underneath the
city pavements, travelling all the way
from its source at Gougane Barra.

■ The next Coach Walk Cork trip is
an 11-mile walk in the Gap of
Dunloe, on June 1, for €20.

Reunion sparks
renewed synths
of purpose

Andy McCluskey, who
resumed working with his
songwriting partner, Paul
Humphreys, when they
reformed Orchestral
Manoeuvres in the Dark
for a greatest hits tour in
2007.

OMD have
delivered a
fine new
album in
English
Electric, says
Ed Power

A few years ago,
it dawned on us that
OMD were terribly
fashionable. The
guitar-band fad had
faded away.”

A NDY McCluskey has
mellowed. Thirty years
ago, the Orchestral
Manoeuvres in the Dark
singer would have

danced on the grave of Margaret
Thatcher. He sees things differently
now.
“Some of the stuff she did — I

suppose it had to be done,” says the
53-year-old, who grew up in a
middle-class town on the outskirts
of Liverpool. “Politics, back then,
was a complete bloody mess. It used
to take crazy people like that to
change the world. They couldn’t do
it nowadays. We live in a world
ruled by multinational
corporations.”
It’s April in Los Angeles. The

former UK prime minister has died.
McCluskey has followed the story at
one remove: OMD are on a short
US tour that will culminate in two
dates at the Coachella rock festival.
Their gigs here are sell-outs. In the
’80s, the synth-pop act couldn’t get
arrested in the US.
“It is going well,” says McCluskey.

“We certainly seem to be positively
received. A few years ago, it dawned
on us that, actually, OMD were
terribly fashionable. The ’90s,
post-modern guitar-band fad had
faded away.”
It’s a dramatic turn around from

the Britpop era, when OMD’s stock
was so low that McCluskey’s
songwriting partner, Paul
Humphreys, gave up. McCluskey
persisted for several years, but
eventually went on hiatus. He is
surprised their reunion, which
began in 2007, has gone so well.
“We were rehabilitated, ” he says.

“Our catalogue was considered
credible, all of a sudden.” Initially,

the reformed OMD were a
nostalgia act. They toured their
favourite LP, 1981’s Architecture
and Morality, in a warmly received
greatest hits show. OMD grew
twitchy. Did they want to spend
their career rehashing old glories?
“It was enjoyable. And then we
began to think, ‘hang on, we’re
going to end up a tribute act to
ourselves’. We started to get the
itch to write new songs.”
McCluskey and Humphreys

were cautious about going back to
the studio. When a middle-aged
band attempts to recapture their
youthful swagger, the results are
often an embarrassment. “I won’t
name names. Quite frankly,

though, many of our
contemporaries have made new
records with terrible results. It’s all
about doing it for the right
reasons. If you’ve done three
reunion tours and your manager
says, ‘oi, you need a new album
so you can repackage your tour’…
well, obviously, that’s a bad way to
go. People go and create shadowy
pastiches of their best stuff. They
don’t have the ideas and they
don’t have the energy. We didn’t
want to fall into that trap.”

English Electric is comparable to
OMD’s best work. It harks back
to their classic ’80s electro-pop,
adding an air of wistfulness. If
their early music celebrated the
boundless possibilities of
technology, on English Electric
McCluskey and Humphreys
conclude that the future isn’t all
it’s cracked up to be.
“There’s a sense of melancholy

on the record, a mourning for a
future that never panned out.
Maybe it’s the fact we are
middle-aged men reflecting on
our own lives. Or else reflecting
on the concept of a paradise
unfulfilled. English Electric was a
manufacturing company. They
produced airplanes and
computers. And now they’ve gone
bust. I think there might be a
metaphor in there somewhere,”
McCluskey says.

English Electric steers a cautious
course. With its vintage beats and
melancholic melodies, it evokes
past hits, such as the 1980
chart-topper, ‘Enola Gay’ and
their break-out single,
‘Electricity’. But McCluskey and
Humphreys are striving for fresh
territory. “It’s a balancing act, isn’t

it?” says McCluskey. “We are
fortunate, in that we have a
distinctive sound and it would be
stupid to abandon that. That said,
you don’t wish to pastiche
yourself. You have to find a way
to apply modern sounds and

production techniques to your
own ethos and concepts.”
It annoys McCluskey that

OMD are regarded as pop, while
peers, such as New Order and
Depeche Mode, are treated more
seriously by critics. “It sounds
pretentious, but we were an
accidental pop group,” he says.
“When we started, there was no
such thing as X Factor. I know it
is ridiculous by today’s standards.
We did, sort of, sell a million
records without intending too.
Our best ideas were always
motivated by a concept.
“We couldn’t simply stand

around a piano and bash out a
tune. We wrote songs about ideas

— that is where we got
the energy and
enthusiasm from.”
After placing OMD in

mothballs in the ’90s,
McCluskey had a brief
flirtation with Simon
Cowell svengali-dom. He
put together the girl
group, Atomic Kitten,
writing and producing
their first album.
However, it turned sour
quickly and the singer
won’t be attending any of
Atomic Kitten’s reunion
concerts this year.
“I haven’t been invited,”

he says. “Look, Atomic
Kitten was great fun. I
had no idea what I was
doing. I loved those girls
to pieces. I still do. What
I learned is that as you are
making the pie, putting
all the ingredients in,
everybody is your friend.
As soon as the pie comes

out of the oven and it is obvious
that it is a finite thing, everyone
starts elbowing for the biggest slice
they can get.
“After two years, my contract was

torn up. The girls were just pawns
in the game. I wasn’t allowed talk to
them for four years, except through
my lawyers.
“The first album was a wonderful

piece of disposable culture. I was
not party to the next two records. I
can’t be held responsible for the
pastiche of themselves they
eventually became.”

■ Orchestral Manoeuvres in the Dark
play Vicar Street, Dublin, Thursday
May 30. English Electric is out now.

An orchestra and all that jazz

Jazz singer Kurt Elling
and his band will
perform with the RTÉ
Concert Orchestra this
evening.

Kurt Elling will have the backing of a ‘symphony’ this evening in Dublin, says Roz Crowley

KURT Elling plays the
National Concert Hall, in
Dublin, this evening, after a

gruelling tour of the Netherlands,
Denmark and Slovenia. Last week,
the jazz singer was battling a chest
infection. “I was built to sing,
physiologically, but the fatigue
hasn’t helped the challenge of
fighting this virus,” he says. “I’ll
cope.”
The Dublin show will be special

— he performs with his band, and
with the RTÉ Concert Orchestra.
“I wasn’t going to have my band
with me for the Dublin concert,
just my collaborator, Laurence
Hobgood [pianist], but John
McClean [guitarist] was coming
home on a ‘father and son’ visit to
Ireland, so I invited him to join us.
Then, the bass player, Clark
Summers, said he’d like to come,
too.”
Two visits to the Cork Jazz

Festival, in 2006 and 2009,
enraptured Irish audiences, who
appreciate Elling’s vocal gymnastics
with their soft, sensitive landings.
Dublin will be Elling’s first visit to
Ireland with a full orchestra, led by
Brian Byrne.
“You never quite know what to

expect with an orchestra, but I am
often astonished at their calibre,
stylistically. It’s not easy for an
orchestra to be flexible, but I really
have been knocked out by them,”
Elling says.
Elling’s schedule doesn’t leave

much time for writing. “I’m just
back from a 10-day break, which
was longer than I’ve had for a
while.” He can write on the hoof,
but doesn’t like it. “I’m trying to
get off the treadmill of write,
record, tour, write, record, tour,
trying to get to a place where, like a
rotisserie, people would come to

me.” Recordings would have
financed that, but sales are not
what they used to be.
Elling is philosophical: “I have a

rich man’s problems. I’m not in
Syria. I can’t say I have problems.”
Elling takes risks on stage with

unrehearsed scats and doesn’t
worry they won’t work. It’s about
keeping fresh and excited and
pushing boundaries musically, but
with a philosophy of creativity
and a deep intellectual awareness.
Not formally trained, Elling has
no constraints, and his music can
be appreciated as a beautiful
melody, but, at another level, with
his quirky interpretations, its

subtle jokes can be enjoyed.
His latest album, 1619 Broadway

— The Brill Building Project,
includes interpretations of pop
songs by composers such as Paul
Simon (‘The American Tune’)
and Carole King, whose ‘So Far
Away’ captured hearts at live
concerts.
The album touched those

separated, as Elling often is, from
their families.
The Brill Building, in New

York, where Elling has lived since
2008, was key to the development
of the careers of songwriters such
as Gerry Goffin and King, Barry
Mann and Cynthia Weill, Burt

Bacharach and Hal David, Jerry
Leiber and Mike Stoller. Duke
Ellington worked in a rented
space there, along with Nat ‘King’
Cole.
In Dublin, Elling is likely to

perform Ellington’s ‘Tutti For
Cootie’, written to showcase his
trumpeter, Cootie Williams’
talents.
Whatever happens in NCH on

Tuesday, music lovers will hear
Elling’s inimitable style, exciting
rhythms and harmonies, and his
flattering stamp of approval of
tunes we know, and might have
forgotten for a while. Velvet
personified.

Mr Hansel, Mr Gretel
by Paul Perry


